of the nineteenth. Disaster haunts us and, as Huet notes in a discussion of Verne's Le Sphinx des glaces, threatens 'the return of the human species to the subhuman category of monstrosity ' (p. 198) . The beauty and strength of this book lie in its philological approach and extensive comparative reach. Like John T. Hamilton in his Security: Politics, Humanity, and the Philology of Care (Princeton University Press, 2013), Huet provides a new model of comparative work; one that examines words beyond their capacity to carry meaning and sees, in their discursive flexibility and ambiguity, ways to rethink the types of connections we make across media, historical periods, and languages. From medusa, to sphinx, to caul, dis-aster, and glace, perhaps the only thing that keeps us from total dispersion and blindness is the way in which these words possess traces. This book is important to anyone who wishes to study the Enlightenment and its ambiguous legacy in the nineteenth and twentieth centuries -a legacy crystallized in how modernity and post-modernity respond and think through disaster. Although its themes resonate with our current geopolitical environment and culture, its true brilliance comes from the expansive, meticulously researched creative readings that make connections among otherwise dispersed fragments and remind us why literature is still necessary; it speaks to that which technology, modern science, or economics cannot fully grasp or adequately translate. Huet leads us like an expert detective, parsing the traces and helping us interpret the proliferation of fragments and meanings that arise out of the wreckage and become so quickly contaminated by, and instrumentalized for, political agendas. . xiii + 237 pp., ill. This book examines cultural artefacts inspired by the Haitian Revolution (1791 -1804) that have been produced since the 1930s. Engaging in a study of novels, biographies, plays, visual arts, and postage stamps, Philip Kaisary aims to determine how this historical event has had an impact on and inspired artists in the broader Caribbean and around the world. To this end he divides the works into two categories, which he terms 'radical' and 'conservative'. In the first half of the book he identifies texts by Aimé Césaire, C. L. R. James, Langston Hughes, and René Depestre, as well as visual art by Jacob Lawrence and Kimathi Donkor, as examples of 'radical recuperations' of the Haitian Revolution. For Kaisary, in the 'radical' group of works the Revolution is viewed as 'a means by which egalitarian and ameliorative social transformation might successfully be actuated ' (p. 3) . His analysis highlights these works' emphasis on black agency within the Revolution and their recuperation of this agency within their individual contexts. Kaisary identifies in some of these works an optimistic tendency to universalize the Haitian Revolution as a means 'to challenge the dominance of the narrative of black victimhood' (p. 85). In the second half he turns to 'conservative visions' in works by É douard Glissant, Alejo Carpentier, Derek Walcott, and Madison Smartt Bell. In contrast to the optimism evident in the radical group, these conservative works are characterized by a pessimistic outlook, conveying 'visions of obscurity, tragic circularity, senseless violence, and history as eroticized fantasmics' (p. 2). Kaisary is critical of these works for disregarding the broader context of the Haitian Revolution, especially the colonial forces that may have contributed to the Revolution's failure to achieve its goal of universal freedom. He ultimately concludes that conservative works on the Haitian Revolution are not only limited in scope, but also detrimental to Haitian society today, because they ignore the essential role that foreign interests have played in limiting Haiti's development. He thus calls for more 'radical recuperations', in order to demonstrate that Haiti's status as 'a failing nation-state' is due, in large part, to 'foreign political manipulation' (p. 178). However, in choosing to organize his study according to the radical/conservative binary, Kaisary has excluded a number of important authors and works whose presence might otherwise have added a further, compelling dimension to the volume overall. Female voices are omitted entirely, not least that of the Haitian author Marie Chauvet. In fact, the sole representative of the numerous Haitian artists who have addressed the Revolution in their works is René Depestre. These omissions notwithstanding, Kaisary's book brings together a diverse body of work from artists around the 'Black Atlantic',
